
 

   ast year, Jay Shepard joined us at our 

May meeting and talked about watching 

paint dry. On the surface, not a thrilling top-

ic, but we were all mesmerized to watch as 

he transformed his 

óplainô turnings into ar-

tistic masterpieces. I 

think that night we all 

realized what a great 

teacher he is. 

Jay started his ca-

reer with two degrees in 

art from Central Wash-

ington State and Arizo-

na State. However, the 

idea of the ñstarving artistò didnôt appeal to 

him, so with the need to provide for his fami-

ly he sought out a job with the Department 

of Ecology, where he worked in waste re-

duction and recy-

cling. 

Initially, Jay used 

his artistic talents and 

woodworking skills to 

fashion hand-crafted 

furniture in his spare 

time. Over the years, 

he discovered 

woodturning and is 

almost exclusively 

turning wood in his 

shop. 

So, the artist and 

teacher is back! Heôll 

be with us at this 

monthôs meeting on 

March 30th speaking on the Elements and 

Principles of Design. As we progress 

from basic bowl turners to craftsmenð(or is 

that craftspersons?), we begin to realize that 

 

there is a difference between banging out a 

bowl and creating a stunning piece of art. 

The differences sometimes are very subtle, 

and weôve heard bits and pieces of design 

techniques from various demonstrators.  

Members of the Peninsula Woodturn-

ers are fortunate to have a high standard of  

finished product that can be seen in each 

monthôs Show and Tell. Although daunting 

to the beginning turner sometimes, it sets 

the bar high enough that we all strive to 

improve to the point where we proudly dis-

play our work next to what others bring. 

With this monthôs demo, we will be get-

ting a crash course in art and design as Jay 

has been able to apply to his work over the 

years. Go to here on our web site, and 

download a handout from Jay that you can 

print on your home computer before the 

meeting. Bring it with you to take notes on, 

as Iôm sure 

that Jay will be 

enlightening 

us on the de-

tails 

Donôt let the 

size of the 

handout scare 

you. Jay is 

covering all 

the bases and 

as we have 

discovered in 

the past, will 

make the 

seemingly 

complicated 

be something to be enjoyed and kept as a 

reference. 

See you at the meetingðJTC 
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un Intended, my month as presi-

dent of this club spins in an end-

less cycle. It begins with the mid-

dle-of-the-month Board of Direc-

torsô Meeting, which is immediately fol-

lowed by composing my newsletter column 

and various announcements. Then, comes 

the preparations for the General Meeting 

itself ð a blending of all the priorities and 

personalities to achieve a worthy ñshowò ð 

and the inevitable post-meeting follow-up 

activities. 

Thereôs one other event that occurs 

virtually every month; one I look forward to 

a great deal: a visit with Dennis óTonesô 

Briggs. 

Tonesô official status with 

OPCAAW is Chief Mentor, 

coordinating our new-

woodturner advisory panel. 

But, heôs also my chief advi-

sor, offering feedback on 

club goings-on and providing 

background on policies that 

were initiated long before I 

became involved. 

Tones is one of the 

friendliest men I know, and 

his wide, constant smile is 

bracketed by an affinity to laugh. He is 

married to Kyong, a Korean-born woman 

who is a wonderful gardener. Tones spent 

his career operating a tavern in Seattleôs 

University District, later opening a conven-

ience store.  

He earned the nickname through his 

days of playing softball. The story goes 

that someone chided him for being ñBench 

Tony,ò and the name stuck. He doesnôt like 

his given name, Dennis, so very much.  

ǐ     ǐ     ǐ 

MY MEETINGS WITH TONES ALWAYS 

involve coffee and doughnuts, usually first 

thing in the morning at his shop or mine. 

Last week he pulled up under the canopy 
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of trees outside my shop in Port Orchard in 

his sneaky-quiet hybrid with a tray of sugar

-topped muffins and a low-fat latte for me. 

He had an Americano. 

As always, we caught up each other 

on our personal lives. In the last half of 

2015 he lost both parents. The aftermath 

of those losses has pretty much dominated 

his daily life since December. 

On this visit, getting his shop orga-

nized was on his mind ð he and Kyong 

purchased a new fixer-upper on the Water-

man shoreline in Port Orchard last year ð 

and he had it on his mind to review my 

methods of organization. As it happened, 

my shop was fairly neat at that 

moment. 

Tones was his usual courte-

ous self, politely noting my 

overhead lumber storage sys-

tem, not quite questioning the 

structural integrity of the over-

loaded two-by-eight but check-

ing twice before walking under 

it. 

We reviewed my lathe setup 

ð a Jet 14-42 with 600 

pounds of ballast loaded onto 

its base ð and discussed the 

possibility of adding wheels for portability. 

Iôm skeptical about lathes that arenôt se-

cured since I turn so many irregularly 

shaped blanks, but Tones thinks it would 

work. 

He made a point to examine my new 

woodturning tool rack, a design of my own 

invention that will be featured in an upcom-

ing article in AAWôs American Woodturner 

magazine. He has a keen sense of how-

things-work and he instantly saw that the 

key to the design was an angled shelf that 

pushed the heel of the tool into position. I 

didnôt need to explain. He figured it out im-

mediately. 

ǐ     ǐ     ǐ 

TURNABOUTS / BY RUSSELL NEYMAN 
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Continued on page 3 
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"The  
safest 
thing you 
can do 
with a 
lathe is 
not turn 
it on."  

- Russell 
Neyman 

SPOTTING ONE OF MY favorite tools, 

his face brightened. ñAh, ha! Hereôs a tool I 

recognizeð a Ted Bartholomew special.ò 

That particular tool is one I picked up 

with my current lathe, a very long-handled 

tube made from a gun barrel with a remov-

able HHS tip on the end. I like it because it 

gives me plenty of leverage and can reach 

way up into a hollow form or vase. 

ñTed was the man who got me into 

woodturning,ò Tones explained. ñI was a 

woodworker ð not a woodturner ð back 

in the 1990ôs and stumbled onto him at a 

Seattle Center show. He had made hats, 

turned out of wood; and I thought that was 

incredibly clever. 

ñSo, I wanted to see how it was done 

and signed up for one of his workshops. 

There were six or eight students, and eve-

ry one of us used these tools,ò Tones re-

called, fondly.  

That day, he turned his first vessel, a 

short mahogany bowl with a slight over-

hang that held a lid. Tones keeps it in a 

display case in his house, along with other 

creations by world-class woodturners. That 

simple vessel carried all the trademarks of 

his current work: a well-sanded surface, 

crisp corners, and very subtle flairs where 

the lip and base end. 

ñThatôs probably the only tool I ever 

saw Ted use. In fact, I donôt know if he ev-

er used a gouge.ò 

Bartholomew passed away this last 

December. 

ǐ     ǐ     ǐ 

FROM THAT MOMENT, Tones was 

hooked on woodturning, beginning his jour-

ney of spinning and creating wonderful ob-

jects. There were other turners that influ-

enced him along the way, including Bonnie 

Klein, Molly Winton, Dick Sing, and Dave 

Schweitzer. 

ñAll of those people provided me with 

inspiration and technique, but it took some 

time to get it all sorted out. It has certainly 

been a rewarding and satisfying journey 

since that first day with Ted. 

ñSchweitzer and I got together and 

turned something every single Thursday 

night for years and years,ò he explained. 

They shared an interest in developing su-

perior tools and new methods of working 

with them, often pulling a piece of steel out 

of Daveôs shop and improvising.  

Among the massive amount of tools 

he owns are several original Dave 

Schweitzer creations, including a shop-

made hollowing tool and some crude goug-

es. These are, of course, the forerunners 

to what is now known as D-Way Tools.  

The two of them grew together, honing 

their skills, especially with ornamental ob-

jects and hollow forms. In recent years he 

has become particularly known for his 

wonderful Christmas ornaments ð small 

maple burl globes with needle-thin finials 

extending top and bottom ð but he still 

turns bowls and other hollow forms. 

That is, he did until recently. The new 

house has been a year-long project, requir-

ing a complete renovation to suit his 

needs. He gutted nearly everything, includ-

ing the kitchen, several bathrooms, and all 

of the utilities. Much of the work he did 

himself, so it comes as no surprise that 

there is remarkable attention to detail work 

throughout. 

The last part of the project is his 

woodturning shop. Heôs in the process of 

trading off equipment thatôs too large for 

the new space and designing space-

efficient storage. Gone is his large Power-

matic lathe and 220-volt bandsaw. He has 

purchased a smaller, more compact saw-

ing unit for cutting blanks, and will rely on 

his smaller Jet lathe for the time being. 

ñI really havenôt been able to turn any-

thing for almost two years,ò he laments. 

ñThere has just been too much going on.ò 

And thatôs a shame. In my opinion, the 

world is a better, more enjoyable place 

when his chips are flying. 

______________________________ 

 

Russell Neyman is a writer, wood-

worker, and historian and is presi-

dent of the Olympic Peninsula 

Woodturners. He operates a cabi-

net shop in Port Orchard and 

teaches woodturning. 
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"There 

are sooo 

many ques-

tions. And 

too many ñit 

dependsò 

answers."  

 

 

he Olympic Peninsula Woodturners is                 

dedicated to being an educational fo-

rum and brings you the óbest of the bestô to 

stretch your knowledge and challenge your 

comfort zone. 

But what do you 

do if you are a begin-

ner? As with any skill - 

music, language, or 

woodturningðnone of 

us start out an expert. 

There is that dreaded 

ñlearning curveò that we 

all must experience. There are sooo many 

questions. And too many ñit dependsò an-

swers. 

Recently, at the last sawdust session, 

the question was asked, where to go for 

basic information on the most basic of sub-

jects? So, in an effort to address that, I will 

attempt to fill in the holes with what Iôve 

learned over the past couple of years. Iôm 

not an expert, by any means; but since it 

hasnôt been so long that I was standing in 

front of my lathe wondering what I was do-

ing there, I think I have a good sense of 

what those basic questions can be. 

Your lathe and your tools are the 

most basic of those things that you will 

deal with. The lathe will be your first chal-

lenge. 

Many of the members can tell you that 

they started with a ShopSmith. So did I. A 

ShopSmith is different in a lot of ways, but 

it has the basic attributes that can get you 

started, and usually at a good entry price. 

You may not be using it in 5 years, but itôs 

a good starting point. 

A ShopSmith is variable speed lathe. 

Thatôs good. It uses a Reeves Drive, which 

is not so good if you have a really big un-

balance block of wood that you need to 

start shaping at a slow speed. Reeves 

Drivesô low end is usually around 450 

RPM. Of course, if youôre a new turner, you 

shouldnôt be jumping on a large unbal-

anced chunk of woodðuntil you know 

more about what youôre doing. 

I remember that one of my first bowls 

was a big piece of alder that had been 

growing on my land. I didnôt have a band 

saw, so it was a rough piece of wood. Very 

unbalanced. I had no business starting 

with what I did, but then thatôs been the 

theme of my life. 

I do remember chasing it all over  my 

shop as the ShopSmith walked around on 

the floor from that very unbalanced piece 

of wood. I took it off and on the chuck 

many times as I used a chainsaw to trim 

more pieces off in an attempt to get it bal-

anced. 

Not long after I struggled through that 

bowl I built one very big, very heavy table 

and bolted the ShopSmith to the top. For 

extra measure, I loaded the bottom with 

about 500 lbs. of wood blanks, just in 

case. No more walking 

for you, bud. 

Eventually I bought 

the band saw that goes 

with the ShopSmith and 

life got easier.  

One idiosyncrasy of 

the ShopSmith is that itôs 

built backward from other 

lathes. The motor is the 

movable part whereas 

the tailstock on other lathes is the movable 

portion. Itôs not something insurmountable; 

you just have to get used to it. 

My next lathe was a ñstandardò 

small Harbor Freight brand that I bought at 

an auction. I paid a fair price for it, and it 

was also a Reeves Drive. It was somewhat 

underpowered, so I could bog it down too 

easily unless I was turning something fairly 

small. I switched from one to the other 

lathe each having its own advantages. 

One good point was that both had spindles 

of 1ò x 8tpi, so I could use the same chuck 

on both. (Chucksð a huge topic all its own 

to be dealt with in another issue) To ex-

plain, 1òx8 tpi means the diameter of the 

shaft of the spindle is 1 inch with 8 teeth 

per inch (tpi). This is pretty much standard, 

unless you get into the bigger lathes that 

are 1-1/4ò x 8tpi. 

Continued on page 5 

ñIf youôre a 

new turner, 

you shouldnôt 

be jumping on 

a large unbal-

anced chunk 

of woodðuntil 

you know 

more about 

what youôre 

doing.ò 

ShopSmith with band saw attachment 

Woodturning 101 / BY JIM CONWAY 


